chapter VI
Creative Self-Expression
the emphasis on industrialisation is apt to give visitors a wrong
impression of the educational aim. The very name of some of the
schools—Factory Seven-Year or Factory Ten-Year School-
conjures up a picture of the school as training-ground for the
factory. What a dreadful system it must be that concentrates
wholly on industry ! I have heard much discussion to this effect,
and much sympathy expended on the poor Soviet child—until
a little more knowledge brought enlightenment. This emphasis
on industry, which is perfectly natural in the circumstances of the
U.S.S.R., is the cause of much misconception, until it is remem-
bered that the aim of industrialisation is not only to provide the
whole nation with food, clothing, and shelter, but with leisure for
cultural pursuits. Right through education runs the refrain of the
development of the whole human being. That means develop-
ment, emotional, artistic, social—in a word, cultural as well as
technical. In the early days of the Revolution there was little
opportunity for the whole nation's children to develop self-
expression. When men are starving, when they are fighting for
their lives, all thought is concentrated on the material things—
food, transport, clothing, etc. The State must feel some security
before it can turn its attention to the graces of life. In spite of
adverse conditions, there were many individuals who, as early as
1918, were concerned with the arts for the children. Luna-
charsky, the first Commissar for Education, was the chief of
these. Natalie Satz, then only fourteen and a half years old,
began to agitate for a children's theatre. In 1921 she had one
started in Moscow. In 1922, Professor Bryantsev founded the
Leningrad Children's Theatre. But these were exceptional indi-
viduals. Generally there was in those days a very serious inade-
quacy of teachers and workers in the sphere of the arts. There
was equally a shortage of materials—paper, colours, either in

